













































































































































































































































『リーンゴ追分~ w真赤な太陽~ w柳ヶ瀬ブルース~ w涙の
かわくまで』またはグループ・サウンズの『神様おね
























































































泉1996: 88 -89) 
譜例2 (小泉1996: 89) 
譜21 春一番
品「十骨4一寸'一世司ー十十十世4オーオム世ー+→二斗+十十十十→一丁~
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. A Theory of Musical Scales and' Popular島fusicStudies: 
-:The Theoretical premise of Fumio Koizumi' s Study of Japanese Popular Music -
Satoshi MASUDA 
In -this paper， itis..discussed that Fumio Koizumi' s famous studies in Japanese popular music have some problems. His 
studies have been influential in the Japanese musicological studies in .popular music， and the method in出atstudies is mainly 
based on a theory of musical scales that used in the succeeding study by Yoshiaki Sato. Sato' s study is better for explaining how 
some scales of Japanese popular music have taken roots， than Koizumi' s， But Sato's study has same problem in Koizumi' s， 
which became c1ear at Sato' s appearance in afamous T.Y. news show program，“News Station. 
Studies based on a theory of musical scales often cut he music to abstract entities which are not heard by audience， sothe 
studies will fail to catch a whole of the musical event. This paper suggests that popular music studies should stare on three levels 
of productive/neutral/receptive in a music event， not accord a privilege to“music itself. 
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